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Bidyogo’s 
literary use of memory to revisit Spain’s colonial past has been 

— —

racism. Drawing on the concept of the “colonial wound,” the 

–
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–

Bidyogo’s narrative aims to recover a silenced and marginalized 

na’s works have enjoyed, the story of an Equatorial Guinean 

boy during Franco’s regime barely received any attentio

past for Spain’s European future. Nevertheless, the historical trauma of th



–

contributes to the historical reclamation, voicing the “defeated.” However, 

concerning Spain’s imperial reality in Equatorial Guinea, the active 

Bidyogo’s insistence on 

remains present, as asserted by writers who create from “the colonial 

wound,” understood as “el dolor derivado de las experiencias forjadas en 



–

dispensación y muerte” (Mignolo, 2007, p. 176). In this way, this literature 

Furthermore, and as Benita Sampedro argues in “Theorizing Equatorial 

Guinea,” there is a need to vindicate the study of literary production from 

reality of the territory and its peoples: “This theoretical intervention aims at 

multiple (political, geographical, linguistic, literary) levels.” (2009, p. 18)

—

—

first resonance wave. Wai Chi Dimock states in “A Theory of Resonance” that 

“texts are emerging phenomena, activated and to some extent constituted by 

ng their tonality as they proceed” (1997,



–

of immigration that, during Aznar’s administration (1996

1950s and early 1960s Equatorial Guinea, shortly before the country’s 

his father’s approval. The narrative position of the protagonist is that of a 

Molinero notes, the two traditions oppose each other in the protagonist’s 



–

—
—

“europea”, comida)—

of the colonizers’ actions: 

, Gerda Lerner explains: “Differences take on 

meaning only when they are socially constructed as markers of ranking” 



–

literary production in “Things Fell Apart Here Too: Reconstructing African 

ogo’s .” First, 



–

Assmann understands memory as “the general cultural tradition of 

nation” (2011, 3). The child protagonist of 

Bidyogo’s first novel, both in his African 



–

Upon returning from the missionaries’ boarding school in the capital 

— —

narrative time. As Assmann states, “Remembering is basically a 

revaluation, reshaping” (2011, p. 19). 

maturity: “Ahora o nunca, ya estoy preparado para afrontarlo todo, que venga 

asar por esta vida sin dejar un fruto duradero” 

roots and respond to the dominant, seeking as he says “earthly salvation,” will 



–

become aware of it: “Memory is not a protective container but an immanent 

ules” (Assmann, 2011, p. 20). The 

itself as an initiatory event in the protagonist’s path to his roots and true 

him the respect of his peers: “[...] por eso no 

extendería  hasta consolidarse para siempre, eras el más valiente de la tribu” 

let out, “desgarrado, humano, esperanzado [...], como el primero de tu vida” 

spiritual, contrasts with the protagonist’s first communion celebration. If 

with shame: “la vergüenza la llevaba en mi interior y sabía perfectamente que 

ulo delante de todo el mundo” (Ndongo Bidyogo, 



–

system to prevent his wound from healing. It is revealing how the boy’s body 

THE RECLAMATION OF ONE’S OWN VOICE



–

Djamila Ribeiro advocates for the concept of “lugar de fala” (place of 

community being claimed, becomes primordial. As Zoggyie argues: “Unlike 

ly that which harms” (2013, p. 375). In this way, the non

Equatorial Guinea: “África o necesita ún

—

sé yo…, nativos” (Ndongo Bidyogo, 2000a, p. 17). 



–

), states: “As painful as it is for us to have 

to say this: there is but one destiny for the black man. And it is White” (2008, 

world: “Blacks want to prove at all costs to the Whites the wealth of the 

black man’s intellect and equal intelligence” (2008, p. xiv). 

the narrator from his father: “La figura de mi padre, un negro alto, delgado, 

su vida pactar con el colonizador blanco” (Ndongo

him as “don.” However, his father does not turn his back on his belonging to 

“La idea de raza constituye la base sobre la que se establece el patrón de 

dominación entre colonizadores y colonizados” (2010, p. 98). 



–

Zoggyie’s words: “

rican identity is the central goal” (2013, p. 378). The reclamation of a system 

of defining references for one’s own African identity, Pan

this sense, racism has granted the racially marginalized a specific “place of 

speech” (Ribeiro, 2020) that does not depend on the country from whic

asserts: “In

meaning systems and symbols in the interest of white elites” (1998, p. 189).



–

peninsular events. Djamila Ribeiro reflects in this direction by stating that “a 

ng their degree?” (2020, p. 63). Ndongo

In “Spain at the Crossroads: Imperial Nostalgia or Modern 

Colonialism?” Alda Blanco asserts:

—
—have marginalized, if not erased, Spain’s modern 

have chosen to privilege other narratives: the stories of Spain’s 



–

As Mignolo points out: “La raza no se relaciona con el color de la piel 

ideal” (2007, p. 41). 



–

light the story of a recent and ongoing past. He himself asserts in “Literatura 

moderna hispanófona en Guinea Ecuatorial” that in his first novel, he tries to 



–



–

Bidyogo’s 



–

silenciada. A partir del concepto de “herida colonial”, el capítulo propon

conceito de “ferida colonial”, o capítulo defende o estudo intelectual da 


